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Some of our best 
investments 
draw standing ovations. 


Merrill Lynch is proud to salute the 
Handel & Haydn Society, because we believe 
the cultural arts are vital to enhancing 


the quality of life. 


©2001 Merrill Lynch, Pierce, Fenner & Smith Incorporated. 
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CANA 
PRIVATE BANK 
BE MORE RESPONSIVE 
TO YOUR NEEDS? 


When you have a select client base — as we do 

at Boston Private Bank — you can be more 
responsive to each individual. And that’s 
important when you come upon a situation that 
requires a quick, reliable and competent response. 
Whether it’s the opportunity to buy or sell a 
business, refinance a mortgage or roll over an IRA, 
Boston Private Bank is committed to delivering a 


special level of service to every one of our clients. 


For information contact 
Mark Thompson, President 
at (617) 912-1900 or mthompson@bpbtc.com 


BOSTON PRIVATE BANK 
TRUST COMPANY 


A Boston Private Wealth Management Company 





Member FDIC www.bostonprivatebank.com 
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GRANT LLEWELLYN, Music DirECTOR 
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ONE HUNDRED EIGHTY-SEVENTH SEASON e 2001-2002 


Board of Governors 
Janet P. Whitla, President 


Candace MacMillen Achtmeyer,* Vice President Walter Howard Mayo III, Vice President 


Robert C. Allen, Vice President Alice E. Richmond, Vice President 
John Robert Held, Vice President Timothy C. Robinson, Vice President 
Karen S. Levy, Vice President Joseph M. Flynn, Treasurer 


Winifred I. Li, Secretary 


William FE. Achtmeyer George J. Guilbault George Sacerdote 

Afarin Bellisario Remsen M. Kinne III Michael Fisher Sandler 
Willma H. Davis David H. Knight Michael S. Scott Morton 
Mark E. Denneen Brenda M. Kronberg Stephen A. Shaughnessy 
Todd H. Estabrook David L. Landay Wat Tyler 

Deborah S. First George Levy Kathleen W. Weld 

Peter T. Gibson Laura M. Lucke Jane Wilson 

John W. Gorman Barbara E. Maze 

Eugene E. Grant Mary B. Nada "deceased 


Governors Emeriti 


Leo L. Beranek R. Willis Leith, Jr. Jerome Preston, Jr. Rawson L. Wood 


Board of Overseers 


F. Knight Alexander Steven Grossman Charles E. Porter 
Martha Hatch Bancroft Janet M. Halvorson Judith Lewis Rameior 
Herbert J. Boothroyd Roy A. Hammer Maren Robinson 
Julian Bullitt Suzanne L. Hamner Holly P. Safford 

T. Edward Bynum Dean EF. Hanley Katherine Schieffelin 
Edmund Cabot Joyce H. Hanlon Robert H. Scott 
John E Cogan, Jr. Anneliese M. Henderson Robert N. Shapiro 
Barbara D. Cotta Rachel Jacoff Jeffrey S. Thomas 
Robert S. Cotta James L. Joslin Pamela O. Waite 
Bonnie L. Crane Dieter Koch-Weser Elizabeth Wax 
Elizabeth Canham Davis Patricia E. MacKinnon Merrill Weingrod 
Thomas B. Draper Peter G. Manson Beverly Wing 
William H. Fonvielle Paul V. McLaughlin Ronald N. Woodward 
Virginia S. Gassel Betty Morningstar Christopher R. Yens 
Russell A. Gaudreau, Jr. Richard Ortner Rya W. Zobel 

John W. Gerstmayr Winifred B. Parker 

Arline Ripley Greenleaf Catherine E. Peterson 


ani, ae 


“Bose breaks the mold ... Who said 
American companies can't innovate?” 


- Rich Warren 


©2001 Bose Corporation. JN20417 
Rich Warren, Chicago Tribune, 6/1/90. 


Youd be surprised 
what were up to. 


Mention the name Bose® and peo- 
ple usually think of home audio 
products, like our world-renowned 
Wave® radio. After all, home audio 
is where we first earned our reputa- 
tion as the most respected name in 
sound. Today we create premium 
audio systems for everything from 
luxury automobiles to retail stores 
to aircraft and even the space shuttle. 
So the next time youre impressed by 
a sound system, look for the Bose 
logo. You may be surprised what 


we're up to. 


To learn more about Bose and Bose 
products, visit us on the Web at 
www.bose.com/cm 


Or call us at 1-800-444-BOSE. 
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GRANT’ LLEWELLYN, Music DIRECTOR 
CHRISTOPHER HOGWOOD, CONDUCTOR LAUREATE 





2001-2002 SEASON 


Friday, January 18 at 8:00 p.m. 
Sunday, January 20 at 3:00 p.m. 
Symphony Hall 


Grant Llewellyn, conductor 


Symphony No. 59 in A Major, “Fire” Franz Joseph Haydn 
Presto [1732-1809] 
Andante o piit tosto Allegretto 
Menuetto 
Allegro assai 

Church Sonata in C Major, K. 336 Wolfgang Amadé Mozart 


[1756-1791] 
Wayne Marshall, organ 


Selection to be announced 


Organ Improvisation Wayne Marshall 
-INTERMISSION- 


3 Preludes George Gershwin 
[1898-1937] 
Robert Levin, piano 


Selections from Gershwin Songbook Gershwin 
Wayne Marshall, piano 


Piano Improvisation Levin/ Marshall 
Concerto for Two Pianos in E-flat Major, K. 365 Mozart 
Allegro 
Andante 


Rondeau: Allegro 
Robert Levin, pzano 


Wayne Marshall, piano 


Steinway Piano courtesy of M. Steinert & Sons, certified Steinway dealership of New England. 
The organ in this performance was made by Aeolian-Skinner after a design by G. Donald Harrison. 





The program runs for approximately two hours. 


The audience is respectfully asked to turn off all electronic watches, paging devices, 
and cellular phones during the performance. 
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N May 11 1830 in the Great 
Concert Room of the King’s 
Theatre, London, a concert by 
composer and virtuoso pianist Johann 
Nepomuk Hummel finished with an 
“Extemporaneous performance on the 
Pianoforte, on which occasion Mr. Hummel 
requests any of the company to give him a 
written theme to perform on.” 
Extemporaneous 
Dekh Ost ash cree, 
improvisation: that 
elusive, so highly-prized 
skill, ‘ 


musical 


fountain of 

invention, 
outward form of true, 
even natural, inspiration 
that the 
work, the 


composed 

enduring 
artifact, can only strive 
to recapture. Yet in the 
Western art tradition, 
the privileged status of 
the composed work, 
conceived in the furnace 
of inspiration, but 
honed, worked, and 
reworked on the anvil of 
craft, has often banished improvisation to the 
sidelines of musical life and music history. The 
improvisatory instinct that time and again 
through the history of Western music 
generated stylistic developments in 
composition, has, from the mid-nineteenth 
century, suffered in the face of a veneration of 
the printed text, the fixed embodiment of the 
work of art. Only in jazz has the essence of the 
improvisational art been revived, with 
improvised solos based on an existing tune or 


chord progression as the twentieth-century 





‘Franz Joseph Haydn 


oram Notes 


EXTEMPORANEOUS ART 


Improvisation in the Classical Era 


analogue of performance styles from the 
Middle Ages to the seventeenth century. 

In many cultures and traditions, among 
them those of the Middle East, northern 
India, 


improvisation Is 


and much of Asia and Africa, 


central to musical 
performance. Even in the West, the addition 
of improvised elements to composed pieces 
was, until at least the eighteenth century, 


integral to the art of 


performance. Indeed, 
improvisational facility 
has often been a 
touchstone of 
competence among 
performers. The 
occasion of — Bach's 


visiting, as an old man, 
the court of Frederick 


the Great and 


improvising an 
elaborately | complex 


fugue on a theme given 
| to him then and there 
LS by the king himself, for 
example, is only the 


of his 


improvisatory feats. 


most famous 

Such accomplishments were met with 
wonder and astonishment, especially when 
executed by a young prodigy like Mozart; but 
the greatest excitement was generated by the 
dizzying improvisatory displays of early 
nineteenth-century pianists, foremost among 
them virtuosos such Hummel, Ignaz 
Moscheles, and Franz Liszt. The twelve-year- 
old Liszt, presented with a theme from the 
audience, “though not very well acquainted 
with the air,” as an eye-witness reported, “sat 


down and roved about the instrument, 
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occasionally touching a few bars of the 
melody, then taking it as a subject for a 
transient fugue; but the best part of the 
performance was that wherein he introduced 
the air with his right hand, while the left 
swept the keys chromatically; then he crossed 
over his right hand, played the subject with 
the left, while the right hand descended by 
semitones to the bottom of the instrument! It 
is needless to add that his efforts were 
crowned with the most brilliant success.” 
after, he 

with his 


improvisations, “the 


Soon 
unleashed, 


sublime inspirations of 
his genius: at one 
moment could be heard 
the noise of the storm, 
above which a graceful 


Even in the West, the 
addition of improvised 
elements to composed pieces 
was, until at least the 
eighteenth century, integral 


Beethoven’s position as supreme Viennese 
pianist was challenged by Joseph Walfl, an 
occasion reported in the language of the sports 
commentary: “...the extremely interesting 
combat of the two athletes often afforded the 
numerous and highly select company an 
indescribable artistic pleasure. Each presented 
the most recent products of his spirit. First 
one then the other gave free rein to the 
instantaneous inspirations of his glowing 
fantasy. Then they sat at two pianos and 
improvised alternately 
on themes that they 
gave to each other. In 


technical prowess, it 
would have been 
difficult, even 


impossible, to award the 
palm of victory to either 


melody arose; at contestant.” This was a 
another, exquisitely to the art of performance. contest between two 
tasteful and skilful EZ a ee ee ed aesthetically opposed 


modulations in the 

harmony; and sometimes several themes, 
despite each being in a different time and of a 
contrasting character, were made to come 
together as one, as well as a crowd of 
innovations.” 

Though on occasion pure soloistic 
display, improvisation could also furnish a 
conversational language between virtuosos. 
Moscheles describes how he and Mendelssohn 
“often extemporize together, each trying to 
pick up the other’s harmonies at lightning 
speed, and to develop them further. Every 
time I start with a theme from one of his 
compositions, he derives tremendous pleasure 
by cutting in as quickly as possible with one of 
my own, usually ending in bursts of laughter 
on both sides. It often turns out to be like a 
musical version of blind man’s buff where the 
players, as they grope about uncertainly, 
sometimes bang their heads together.” 

But if Moscheles engaged in “a sort of 
conquest of each others minds” with 
Mendelssohn, the potential of improvisation 
for the jousting of musical giants was 
irresistible to the romantic imagination. Much 


more was at stake, for example, when 


worlds, the “mystery” of 
Beethoven, appreciated only by the 
cognoscenti, pitted against W6lfl’s accessible 
“progression of well-ordered ideas.” And 
neither, the judgment of _ history 
notwithstanding, could be declared winner. 
Not all composers were subject to the 
pressures that often demanded virtuoso 
display. Haydn’s near thirty-year period of 
employment, beginning in his late twenties, at 
the court of the noble Hungarian family, the 
Esterhazys, to a great extent insulated him 
from the commercial realities of life in 
Europe's cultural capitals. Yet it afforded him 
incomparable opportunities for composition 
in almost all current genres. With first-rate 
performing forces at his disposal, including 
instrumentalists and singers among Europe's 
finest, along with a captive audience, Haydn 
could give free reign to his invention. By the 
late 1760s, the time of composition of 
symphony no. 59 (the nickname “Fire” refers 
to a contemporary play for which some 
version of the symphony may have served as 
incidental music), he was writing operas, 
concertos, sacred music, and instrumental 
music of all kinds, all with an originality not 
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HA 
to be easily found in the metropolis. 

Where Haydn chose security, Mozart 
willfully cast off the patron's 
protective mantle in search of 
the frisson of life on the open 
market. It is quite likely that 
he and his sister, Nannerl, 
traveling Europe as children 
and displaying their virtuoso 
gifts both individually and 


together, would have 








mass shortly before his departure for Vienna. 
How much nostalgia must she have felt when, 
once in Vienna, he played “their” 
concerto with another pianist, his 
pupil and admirer, Josepha 
Auernhammer. Nannerl, 
monitoring Vienna activity from 
home base, must have wrung her 
hands at the thought of her 
brother's engaging, with his new 


partner, in the highly-charged 


improvised as a duo. Nannerl, improvisatory dueling of the 


though, must have watched cadenzas that had once belonged to 





with more than a little regret their innocent world of sibling 


as her brother left her behind . rivalry. 

in the progress of his career, George Gershwin 

continuing his European © Brian Brooks 2001 

tours without her, and finally leaving their British violinist and musicologist Brian Brooks is 
native Salzburg for the glitter of Vienna. In the newly appointed Christopher Hogwood 
Salzburg, Mozart had composed the E flat Research Fellow at the Handel & Haydn Society. 
major concerto for two pianos for the two of — You can hear his recent recording of the Bach 
them; perhaps as a coded message to Nannerl, Sonatas and Partitas for solo violin on the Arts 
he even quoted the opening solo of the label, and you will soon be able to read his Cornell 
concertos last movement in the operatic University doctoral dissertation on the early history 
church sonata in C that he himself played for of the violin as a solo instrument in Germany, 


GERSHWIN AT THE BOUNDARY 


If the boundary between elite and popular, exclusive and inclusive, is often blurred, in 
music as in all the arts, few musicians carved their niche on that boundary more 
successfully, or more profitably, than George Gershwin. Yet the appropriation by Gershwin 
of the African-American jazz idiom for white performers and a white audience makes his 
relationship to jazz problematic. From his earliest employment aged fifteen, promoting 
popular songs by playing them for potential performers, and through his years as an 
increasingly successful Broadway songwriter, Gershwin pursued a parallel interest in the 
techniques and forms of "classical" composition. Even after the stunning success of 
Rhapsody in Blue in Paul Whiteman’s ambitious 1924 New York concert, "An experiment 
in modern music," that had as its ultimate aim hardly less than the supplanting of 
modernist "serious" music by American popular music, Gershwin continued his classical 
training. Though his Broadway successes piled up in the wake of Rhapsody in Blue, his 
attention increasingly turned to composition for a forum traditionally reserved for a more 
exclusive music. The resulting series of works, including the Preludes for Piano, and 
culminating in the opera Porgy and Bess, integrated, within more or less classical forms, 


elements from an eclectic range of popular styles, jazz among them. Many classical 


composers from the, including Ravel, Stravinsky, and Milhaud, borrowed elements from 
the musical language of jazz; few popular composers infiltrated the classical world with 
Gershwin’s confidence and panache. 


© Brian Brooks 2001 








Artist Profiles 


Grant Llewellyn, Conductor 


2001-2002 marks Grant Llewellyn's inaugural season as Music 
Director of the Handel & Haydn Society. One ofa new generation 
of exciting young conductors, Grant Llewellyn won a prestigious 
Conducting Fellowship at the Tanglewood Music Center in 1985, 
where he worked with Leonard Bernstein, Seiji Ozawa, Kurt 
Masur, and Andre Previn. Mr. Llewellyn has served as Assistant 
Conductor of the Boston Symphony Orchestra, Associate 
Conductor of the BBC National Orchestra of Wales, Principal 
Guest Conductor of the Stavanger Symphony, and Principal 
Conductor of the Royal Flanders Philharmonic. He has appeared 
as guest conductor with orchestras throughout the world, including 
the Québec Symphony Orchestra, the Toronto Symphony, the Netherlands Chamber Orchestra, 
SWR Radio-Sinfonieorchester Stuttgart, the Trondheim Symphony Orchestra, and such major 
British orchestras as the Hallé, Royal Scottish National Orchestra, and Royal Liverpool Philharmonic 
Orchestra. Also in demand as a conductor of opera, his recent projects have included his debut with 
the English National Opera conducting The Magic Flute in 2000, Dido and Aeneas at Spoleto USA, 
and performances of Handel’s Radamisto with the Opera Theatre of St. Louis. Over the next two 
seasons, Grant Llewellyn will debut with no fewer than eight U.S. orchestras, including the Houston 
Symphony Orchestra, Brooklyn Philharmonic, and St. Paul Chamber Orchestra. Regular 
appearances with the BBC National Orchestra of Wales bring Mr. Llewellyn back home to his family 
in Dinas Powys, near Cardiff, Wales. Grant Llewellyn first conducted H&H in April, 1999 in a 


program featuring English and Italian madrigals. 





Robert Levin, piano 


Pianist Robert Levin has been heard throughout the United States, 
Europe, Australia, and in Asia. He has been piano soloist with 
conductors including Bernard Haitink, Seiji Ozawa, and Sir Simon 
Rattle. On fortepiano, he has appeared with Christopher 
Hogwood, Nicholas McGegan, Sir Roger Norrington, and Sir 
John Eliot Gardiner. Robert Levin is renowned for his restoration 
of the Classical period practice of improvised embellishments and 
cadenzas; his Mozart and Beethoven performances have been 
hailed for their active mastery of the Classical musical language. In 
addition to his performing activities, Robert Levin is a recognized | 





theorist and Mozart scholar, and is the author of a number of 
articles and essays on Mozart. His completions of Mozart fragments have been published by 
Barenreiter, Breitkopf & Hartel, Héinssler, and Peters, and have been recorded and performed 
throughout the world. He is currently preparing a new edition of the Mozart Piano Concertos with 
Cliff Eisen, to be published by Breitkopf & Hartel. Mr. Levin has recorded extensively for such labels 
as DG Archiv, CRI, Deutsche Grammophon, Nonesuch, Philips, and Sony Classical. He is presently 
Dwight P. Robinson, Jr. Professor of the Humanities at Harvard University. 
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Wayne Marshall, pzano/ organ 





Pianist and organist, Wayne Marshall draws on an exceptionally 
large and varied repertoire, particularly favoring the French 
Romantics. Mr. Marshall’s recitals have included the Royal Festival 
Hall, St Paul’s Cathedral, Westminster Abbey, Westminster 
Cathedral, and many leading American, European and Asian 
concert series and festivals. Other musical activities include 
improvisation, conducting, jazz and composition, as well as regular 
work teaching and conducting young musicians. As solo pianist, 
his repertoire ranges from the complete works of Gershwin for 
piano and orchestra to works by, among others, Ravel, Bernstein, 


Stravinsky and Franck. He was featured in the 1997 Last Night of 


the Proms as both organ and piano soloist and also appeared as pianist and conductor in the 1998 
Victoires de la Musique awards with the Orchestre de Paris. In May 1998, Marshall received the BBC 
Music Magazine's “Artist of the Year” award. As conductor/soloist, he has appeared widely, including 


Trondheim, Dallas, Toronto Symphony, Kalamazoo, San Antonio and Winnipeg Symphony 
Orchestras, Royal Scottish National Orchestra, Bournemouth, Ulster Orchestra, BBC National 
Orchestra of Wales, Orchestre National de Belgique, Orchestre National de Lyon, Munich Radio and 
NDR Hannover. He has recordings with EMI Classics, Virgin Classics and Philips Classics. In 
October 1998, he recetved an ECHO (Deutscher Schallplattenpreis 1998) award for his “Gershwin 


Songbook” CD. 


VIOLIN I 

Daniel Stepner, concertmaster 
Joan & Remsen Kinne Chair 

Judith Eissenberg 

Jane Starkman 

Dianne Pettipaw 

Julie Leven 

Lena Wong 

Clayton Hoener 

Danielle Maddon 

Anne-Marie Chubet 


James Orent 


VIOLIN II 
Linda Quan* 
Dr. Lee Bradley III Chair 
Julia McKenzie 
Barbara Englesberg 
Judith Gerratt 
Etsuko Ishizuka 
Guiomar Turgeon 
Jessica Stensrud 
Susanna Cortesio 


H&H ORCHESTRA 


VIOLA OBOE 
David Miller* Stephen Hammer* 


Chair funded in memory Chair funded in part by 
of Estah & Robert Yens Dr. Michael Fisher Sandler 
Anne Black Marc Schachman 
Laura Jeppesen 
Barbara Wright BASSOON 
Susan Seeber Andrew Schwartz* 


David Feltner 


Charles Kaufmann 


CELLO HORN 

Myron Lutzke* Richard Menaul* 
Candace & William Grace & John Neises Chair 
Achtmeyer Chair Lowell Greer 

Reinmar Seidler 

Sarah Freiberg * principal 

Alice Robbins 

BASS 

Michael Willens* 
Amelia Peabody Chair 

Anne Trout 


Deborah Dunham 
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Upcoming Concerts 


2001 
Mozart’ Final Symphonies 


Fri., Feb. 8 at 8pm - Symphony Hall 
Sat., Feb. 9 at 3pm - Symphony Hall 
Sun., Feb. 10 at 3pm - Symphony Hall 
Grant Llewellyn, conductor 
Symphonies No. 35, 40, and 41 


HH explores the genius of Mozarts symphonies 
with the sparkling No. 35 (Haffner) and the two 
last and greatest, No. 40 and No. 41 (Jupiter). 


Ancient and Modern 


Pri., Feb. 22 at 8pm- NEC% Jordan Hall 
Sun., Feb. 24 at 3pm- Old South Church 
Grant Llewellyn, conductor 

BACH: Motet “Komm, Jesu, komm!” 
BIRTWISTLE: “Bach Measures” (1996) 
STUCKY: “Partita-Pastorale, After J.S.B.” 
BACH: Motet “Jesu Meine Freude” 


Two glorious Bach motets, plus works inspired by 
JS. Bachs music. 


Tavener: Lamentations and 


Pratses 


Pri., Mar. 22 at 8pm- Sanders Theatre 

Sun., Mar. 24 at 3pm- Sanders Theatre 

Joseph Jennings, conductor 

A co-commission by H&H, the New York 
Metropolitan Museum of Art Concert Series, 
performances 


and Chanticleer. Boston 


co-presented with FleetBoston Celebrity Series. 


Members of the HexH Orchestra, together with 
Chanticleer, the celebrated vocal ensemble based 
in San Francisco, give the Boston premiere of Sir 
John Tavener’s Lamentations and Praises, based 


on an Orthodox service for Holy Friday. 


- 2002 





SEASON 


Baroque Concertos 


Fri., Apr. 5 at 8pm- NEC% Jordan Hall 

Sun., Apr. 7 at 3pm- Sanders Theatre 

Grant Llewellyn, conductor 

Program to include works by Vivaldi, Handel, 
and Corelli. 


Principal players from the H&H Orchestra display 
their uncommon virtuosity in a program featuring 
an array of works from the Italian Baroque. 


Handel: Ariodante 


Fri., Apr. 19 at 7:30pm- Symphony Hall 
Sun., Apr. 21 at 3pm- Symphony Hall 
Christopher Hogwood, conductor 

Cast to Include: 

Beth Clayton, Ariodante 

Curtis Streetman, King of Scotland 
Amy Burton, Ginevra 

John McVeigh, Lurcanio 


A story of tumultuous passion, treachery, and the 
ultimate triumph of love. Christopher Hogwood 
returns in his new role as Conductor Laureate to 
conduct this semi-staged opera—sung in Italian 
with English supertitles. 


Order Tickets 


In Person: Visit the H&H Box Office in 
Horticultural Hall, 300 Massachusetts 
Avenue (across from Symphony Hall) in 
Boston (M-F, 10-6). 


By Phone: Call the H&¢H Box Office at 
617-266-3605 or Ticketmaster 931-ARTS 


On-Line: www.handelandhaydn.org 


Subscribers receive a 10% discount off the 
full price of additional single tickets. 


Group Discounts Available! 
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March 24, 1815: 


December 25, 1815: 


July 15, 1817: 


December 25, 1818: 
February 16, 1819: 


1823: 


January 1, 1863: 


June 1, 1865: 


May 5, 1878: 


April 11, 1879: 


May 27, 1883: 


1967: 


1985: 


June 30, 1986: 


January, 1988: 


July 1, 2001: 


The Handel & Haydn Society is founded "to promote the love of good 


music and a better performance of it.” 
H&H gives its first public performance at King’s Chapel in Boston. 


The Society Chorus is invited to perform for President James Monroe. 
(President Monroe’s March is commissioned for the occasion.) 


First complete American performance of Handel’s Messiah. 
First complete American performance of Haydn's The Creation. 


Beethoven is commissioned to compose a work for the Society but dies 
before taking on the commission. 


The Society Chorus performs for the Emancipation Proclamation 
celebration (Julia Ward Howe, Composer of “Battle Hymn of the 
Republic,” is a member of the chorus) — Ralph Waldo Emerson, orator. 
The Society performs at memorial services for President Lincoln. 
American premiere of Verdi's Requiem. 


First complete American performance of J.S. Bach’s St. Matthew’ Passion. 


The Society gives a benefit concert to aid Russian Jews fleeing czarist 
oppression. 


Thomas Dunn is appointed Music Director of H&H, shifting the focus 
from solely choral music to a program of early and contemporary choral 
and instrumental music involving both performing and visual arts. 


The H&H Education Program is established to serve young people with 
limited access to musical performances. 


Christopher Hogwood is appointed Artistic Director, introducing 
Historically Informed Performances with instruments appropriate to the 


time period of the piece. 


Jazz pianist Keith Jarrett performs with the H&H Orchestra, beginning a 
tradition of showcasing Classical and Jazz music in the same performance. 


Grant Llewellyn assumes the role of H&H Music Director as Christopher 
Hogwood becomes Conductor Laureate. 
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Look in your mailbox in 
February for a preview of the 
Handel & Haydn Society's 
exciting 2002-2003 Season! 


HANDEL & HAYDN SOCIETY 


Grant Llewellyn, Music Director.* Christopher Hogwood, Conductor Laureate 








H&H Administration 


Grant Llewellyn, Music Director « Christopher Hogwood, Conductor Laureate 
John Finney, Associate Conductor! Chorusmaster * Mary A. Deissler, Executive Director 


ADMINISTRATION DEVELOPMENT 
Debra A. Moniz, General Manager Robin J. Hanley, Director of Development 
Linda Millenbach, Office Manager Donna J. Huron, Director of Major Gifts 
Sarah Kary, Box Office Manager Kate Huff, Development Assistant 
Kelly Finnegan, Box Office Assistant Laura Katz, Development Assistant 
Neil Stillman, Office Assistant 
MARKETING 

ARTISTIC Gregg D. Sorensen, Director of. Marketing 
Thomas L. Vignieri, Artistic Administrator e Public Relations 
Michael E. Jendrysik, Artistic Services Manager Brian R. Stuart, Marketing Coordinator 
Jesse Levine, Music Librarian Cherie Chun, Marketing Assistant 

EDUCATION 


Robin L. Baker, Director of Education 
Casner & Edwards, LLP, Of Counsel 


Handel & Haydn Society 
Horticultural Hall * 300 Massachusetts Avenue * Boston, MA 02115 
(617) 262-1815 * Fax (617) 266-4217 * www.handelandhaydn.org * info@handelandhaydn.org 


For 50 Years, 
Bringing You the Best 
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the best classical music 
to hundreds of thousands of listeners 
throughout New England 


"On ensemtle of crackerjack stung » 
and wind players." ~The Boston Globe 


ARAS 
Chamber Music SuA 
Afeiman 
with Viela-da Yamba 
Music of Telemann, Bachy& Buxtehude 
Fn Mage Cor H&H 


February 17, 2002 at 7pm 
Concord Academy, Concord, MA 


Gichets & Grfornation: 


Wri Garanae NIisia Com Buy Tickets, Read Program Notes, Learn 


617-492-4758 about our Concerts, and More! 


Period computer not required. 


www.handelandhaydn.org 





Contributors 





Vision & Capital Campaigns 
The Handel & Haydn Society's five-year $4.0 million Vision Campaign provides resources to enhance 
the quality of all performances and to reach new audiences. The Society is also in the midst of a $2.5 
million Capital Campaign for permanent endowment and working capital reserve funds. We are 
grateful to the following donors whose generous commitments will guide H&H into the 21st century. 


BENEFACTORS 

($250,000 AND UP) 

Candace! & William Achtmeyer 
Mr. & Mrs. J. Robert Held 


LEADERS 
($100,000 - $249,999) 
Dr. Lee C. Bradley tt 
Deborah & Robert First 
Dena & Felda Hardymon 
Elma S. Hawkins 
Mr. & Mrs. Remsen M. Kinne III 
Karen & George Levy 
Mary & Sherif Nada 
National Endowment for the Arts 
Grace and John Neises 
Amelia Peabody Charitable Fund 
Mr. & Mrs. Timothy C. Robinson 
Mary & Michael S. Scott Morton 
Jane & Wat Tyler 
Paul Wessling & Helen Blakeley 
Christopher R. Yens 

in memory of Estah & Robert Yens 


SUSTAINERS 

($50,0000 - $99,999) 

Cabot Family Charitable Trust 
Virginia Wellington Cabot 


Foundation 


Fay Chandler 

Todd Estabrook 

Joseph M. Flynn 

John W. Gorman 

Mr. & Mrs. R. Willis Leith 

Dr. Michael Fisher Sandler 

Robert H. Scott & Diane T. Spencer 

John J. & Mary E. Shaughnessy 
Charitable Trust 

Janet & Dean Whitla 

Jane & James Wilson 

Wintersauce Foundation 

Two Anonymous Donors 


PATRONS 

($5,000 - $49,999) 

Mitchell Adams 

Kathy & Bob Allen 

Prof. & Mrs. Rae D. Anderson 
JMR Barker Foundation 

Leo & Gabriella Beranek 

The Boston Company 

Julian & Marion Bullitt 

Mr. & Mrs. Richard Burnes, Jr. 
Dr. & Mrs. Edmund B. Cabot 
Alfred Chandler 

Jane B. Cook Charitable Trust 
Mr. and Mrs. J. Linzee Coolidge 
Mr. and Mrs. John Gerstmayr 


David Greenewalt Charitable Trust 
Suzanne and Easley Hamner 
Mr. & Mrs. David L. Jenkins 
Mr. & Mrs. David Landay 
L. Edward Lashman 

& Joyce Schwartz 
Mr. and Mrs. Kenneth B. Latham, Jr. 
Winifred I. Li 
Stanley and Lucy Lopata 
Sharon FE. Merrill & John Marino 
Amy Meyer 
E. Nakamichi Foundation 
Pat & Dave Nelson 
Amelia Peabody Foundation 
Mr. & Mrs. Charles E. Porter 
Jerome & Dorothy M. Preston 
Judith Lewis Rameior 
The Estate of Estelle Richmond 
Ronald G. Sampson 
Carl M. Sapers 
Katherine & Michael Schieffelin 
Andy & Ed Smith 
Abbot and Dorothy H. Stevens 

Foundation 

Miss Elizabeth B. Storer 
Elizabeth & Rawson Wood 
Howard W. Zoufaly 


One Anonymous Donor 


CONDUCTOR’S CIRCLE 


Members of the Conductor's Circle express their commitment to the Handel & Haydn Society by 
donating $1,000 or more to the Annual Fund and/or Orchestra Excellence Fund. Their support helps 


maintain H&H as a leader in Historically Informed Performance. 


To learn more about the 


Conductor's Circle, please call Donna Huron, Director of Major Gifts, at (617) 262-1815. This roster 
acknowledges gifts received between July 1, 2000 and January 8, 2002. 


MILLENNIUM CIRCLE 
($50,000 AND UP) 

Fay & Alfred Chandler 
Mr. & Mrs. J. Robert Held 


PLATINUM BATON 
($25,000 - $49,999) 

Candace! & William Achtmeyer 
Dr. Lee C. Bradley rt 


Mrs. Stanton W. Davis 
Deborah & Robert First 
Mary & Michael S. Scott Morton 


DIAMOND BATON 
($10,000 TO $24,999) 

Mr. & Mrs, Richard Burnes, Jr. 
Mark E. Denneen 

Todd Estabrook 
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Joseph M. Flynn 

John W. Gorman 

Elma S. Hawkins 

Mr. & Mrs. David B. Jenkins 

Mr. & Mrs. Remsen M. Kinne II] 
The Estate of Barbara Lee 

Karen & George Levy 

Walter Howard Mayo III 

Sharon FE. Merrill & John Marino 
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Mary & Sherif Nada 

Mr. & Mrs. Timothy C. Robinson 
Dr. Michael Fisher Sandler 

Jane & Wat Tyler 

Paul Wessling & Helen Blakeley 
Janet & Dean Whitla 

Jane & James Wilson 

Rawson Wood 


GOLD BATON 
($5,000 TO $9,999) 
Kathy & Bob Allen 
Afarin & Lee Bellisario 
Leo & Gabriella Beranek 
Julian & Marion Bullitt 
Dr. Kevin Clancy 

& Kathleen O'Meara 
John E Cogan, Jr. 
Willma H. Davis 
Mrs. Henry M. Halvorson 
Glenn A. KnicKrehm 
Waltrud A. Lampe 
Dr. Lucy Lee 
Thomas & Laura Lucke 
Dr. Betty Morningstar 
Pat & Dave Nelson 
Dr. & Mrs. Maurice Pechet 
Daniel L. Romanow 
Carol & George Sacerdote 
Cathleen & James Stone 
Kathleen & Walter Weld 


Two Anonymous Donors 


SILVER BATON 
($2,500 TO $4,999) 
Dr. & Mrs. Edmund B. Cabot 
Linda Cabot Black 
Mr. & Mrs. Thomas R. Cashman 
Mr. & Mrs. J. Linzee Coolidge 
Barbara & Robert Cotta 
Sally & William Coughlin 
Bonnie L. Crane 
Elizabeth C. Davis 
Mary & Jim Deissler 
William H. Fonvielle 

& Carole Sharoff 
Russell Gaudreau, Jr. 
Mr. & Mrs. John W. Gerstmayr 
Mr. & Mrs. George Guilbault 
Eugene E. Grant 
Sylvia & Roy A. Hammer 
Robin J. & Dean F. Hanley 
Joyce H. Hanlon 
Christopher Hogwood 
Rachel Jacoff 
Brenda & Peter Kronberg 
Mr. & Mrs. David L. Landay 
Winifred I. Li 
Lois Lowry & Martin Small 
Janet & David McCue 


Pat & Richard MacKinnon 
Amy Meyer 
Lisa Onorato & David Welch 
Mr. & Mrs. Charles E. Porter 
Karen & Lowell Richards 
Alice E. Richmond 
Robin R. Riggs & David Fish 
Katherine & Michael Schieffelin 
Drs. Mary & Richard Scott 
Dr. & Mrs. J. Kurt Stark 
Susan Stemper 
Miss Elizabeth B. Storer 
Miriam & Charles Wood III 
Mr. & Mrs. Ronald N. Woodward 
Christopher R. Yens 
& Temple V. Gill 
Ariodante Sponsor in memory of 
Estah & Robert Yens 
Ellen & Arnold Zetcher 


One Anonymous Donor 


BRONZE BATON 
($1,000 TO $2,499) 
Dr. FE. Knight Alexander 
Marjorie Bakken 
Martha H. & Robert M. Bancroft 
Dr. John Biggers 

& Dr. Betsey Williams 
Joan & John Bok 
Barbara & Herbert J. Boothroyd 
Prof. & Mrs. Harvey Brooks 
Susan Okie Bush 
Barbara Carpenter 
Diddy & John Cullinane 
Paul A. Cully 
Richard D. Dionne 
Ellen & Thomas Draper 
Irving & Gloria Fox 
Jonathan Fryer 
Darcy & Howard K. Fuguet 
Amy Hadden 
Suzanne & Easley Hamner 
Dena & Felda Hardymon 
George & Daphne Hatsopoulos 
Mr. & Mrs. J. Thomas Henderson 
Samuel & Martha Hoar 
Donna Huron 

& John Paul Marosy 
Sara & James Joslin 
Seth A. & Beth S. Klarman 
Sophie & Dieter Koch-Weser 
L. Edward Lashman 

& Joyce Schwartz 
Mr. & Mrs. R. Willis Leith, Jr. 
Mr. & Mrs. G. H. Lewald 
Mr. & Mrs. Paul C. McLaughlin 
Sandra Sue McQuay 

& Michael J. Ruberto 
Peter G. Manson 

& Peter A. Durfee 
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Mr. & Mrs. Robert A. Marra 
Stephen Morrissey 

& Jill Harmsworth 
Debra Ann Moniz 
Robert & Jane Morse 
Dr. Josephine L. Murray 
Mr. Leroy & Dr. Winifred Parker 
Mr. & Mrs. Francis E. Perkins, Jr. 
Mr. & Mrs. Jerome Preston, Jr. 
Judith Lewis Rameior 
Hugh Samson 
Stanley & Kay Schlozman 
Robert N. Shapiro 
Stephen A. & Hazel P. Shaughnessy 
Jolinda & William Taylor 
Jeffrey & Linda Thomas 
Jane Toussaint 
Pamela O. Waite 
Elizabeth & Robert Wax 
Robert Welborn 
Stephen Woodsum & Ann Lovett 
Gwill York 
Laurie K. Young 
Hon. Rya W. Zobel 


Five Anonymous Donors 


T deceased 


CORPORATE AND 
FOUNDATION 
CONTRIBUTORS 


MILLENNIUM CIRCLE 
($50,000 AND UP) 

Fidelity Charitable Gift Fund 
Massachusetts Cultural Council 
Merrill Lynch 


PLATINUM BENEFACTORS 
($25,000 TO $49,999) 

The Helena Foundation 

National Endowment for the Arts 
The Stratford Foundation 


DIAMOND BENEFACTORS 
($10,000 TO $24,999) 
Alitalia Airlines 
Air France 
The Boston Foundation 
Boston Private Bank 

& Trust Company 
John Hancock Mutual 
Life Insurance Company 
The Parthenon Group 
Schraftt Charitable Trust 
The Seth Sprague Educational 
and Charitable Foundation 
Sun Life of Canada 
Virgin Atlantic Airways 


Bravo! 
To the Handel & Haydn Society. 


Thanks for taking us to new heights. 
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"Alitalia 


alitaliausa.com 





Westport Rivers Vineyard 
& Winery 
Wood Family Foundation 


GOLD BENEFACTORS 
($5,000 TO $9,999) 

Boston Cultural Agenda Fund 
The Catered Affair 

The Clowes Fund, Inc. 
Colonnade Hotel 

Jane B. Cook Charitable Trust 
Alice Willard Dorr Foundation 
Ann & Gordon Getty Foundation 
Arthur T. Gregorian Oriental Rugs 
Greenewalt Charitable Trust 
Helen G. Hauben Foundation 
International Data Group 

The Luxury Collection 

Stearns Charitable Trust 

One Anonymous Donor 


SILVER BENEFACTORS 

($2,500 TO $4,999) 

Giorgio Armani 

The Crane Collection 

Dynagraf, Inc. 

Fidelity Community 
Affairs Program 


FleetBoston Financial 
Foundation 

The Gillette Company 

Charles & Sara Goldberg 
Charitable Trust 

Harcourt General Charitable 
Foundation 

Kingsbury Wax Bova, LLC 

The Medtronic Foundation 

A.C. Ratshesky Foundation 

Abbott & Dorothy H. Stevens 
Foundation 


BRONZE BENEFACTORS 

($1,000 TO $2,499) 

Analog Devices 

Arthur Andersen 

Bose Corporation 

Boston Council for the Arts 
and Humanities 

Citizen’s Bank 

Christian Dior 

Charles Stark Draper Laboratory 

Choate, Hall & Stewart 

Ernst & Young, LLP 

Garber Travel 

Lawrence Cultural Council 


Lynn Cultural Council 


J.P. Morgan Chase Foundation 

Pell Rudman Trust Company, NA 

Price Waterhouse Coopers, LLP 

The Putnam Companies 

Rota Portrait Design 

Skinner Gallery 

Talbots 

‘Tsoutsouras & Company PC 

Tzell Travel Specialists 

The Thermo Electron 
Foundation 

United Airlines 

Woburn Cultural Council 


GUARANTORS 

($500 to $999) 

Bally 

Brockton Cultural Council 
Dwyer Photography, Inc. 
Four Seasons Hotel 

Hotel Loretto 

Louis M. Martini Winery 
Maison Robert 

The Palace Hotel 

Saks Fifth Avenue 

Tables of Content 

Watch City Brewing Company 


The George Geyer Fund for Artistic Excellence 


In March 1997, an endowment of $150,000 was established to honor the exceptional dedication of 
former H&H Governor Dr. George Geyer, who promoted the efforts to advance the artistic 
dimensions of the Handel & Haydn Society for more than fifty years. Income from this fund will be 
used to enhance the quality of H&cH performances. H&H acknowledges the generous commitments 
made to honor Dr. Geyer by the following individuals. 


BENEFACTOR GIFTS 

($10,000 AND UP) 

Leo & Gabriella Beranek 

The Virginia Wellington 
Cabot Foundation 

Dena & Felda Hardymon 

Jerome & Dorothy M. Preston 


LEADERSHIP GIFTS 
($5,000 TO $9,999) 
Mr. L. Edward Lashman 
& Ms. Joyce Schwartz 
One Anonymous Donor 


MAJOR GIFTS 
($1,000 TO $4,999) 
Mr. Joseph M. Flynn 
Mrs. George Geyer 
Mr. George Guilbault 
Mr. James Hangstefer 


Mr. James Joslin 
Anne Lovett 
& Stephen Woodsum 
Mr. Walter Howard Mayo III 
Mr. Charles E. Porter 
Dr. Michael Fisher Sandler 
in honor of Ms. Goldye K. Fisher 
Mr. & Mrs. Stephen Shaughnessy 
Janet & Dean Whitla 
Mr. Robert Yens* 


*In memoriam 





FUNDING PROVIDED IN PART BY 


MASSACHUSETTS CULFURAL COUNCIL 


& NATIONAL FNDOWMENT FOR “HE AR‘S 





The Handel & Haydn Society is supported in part by generous grants from 
the Massachusetts Cultural Council, a state agency, and the National 
Endowment for the Arts. This support enables HH to present not only 
several concert series, but also an educational outreach program in over 
forty public schools throughout Massachusetts, and free public concerts that 


bring H eH ’s music to wider audiences. 
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One Name, One Family 
One Company 
for More Than 50 Years. 


Our travel consultants orchestrate 


the best personal vacations and 


business trips in the i 


Contact us today! 
1-800-FLY-GARBER 


www.garbertravel.com 





THE LUXURY COLLECTION 


Starwood Hotels & Resorts 


is proud 


to support 
the 
Handel & Haydn 
Society’s 
187” Season 





Air France is proud to support 


the Handel e& Haydn Society's 


187” Season of making 


beautiful music. 


AIR FRANCE 
AED 7 1 / tm 





Bringing the joy of classical music 
to children of all ages 


The H&H Educational Outreach Program provides opportunities 

for children to both hear and perform classical music. H&¢H offers 

in-school visits and youth concerts to area public schools at no cost, 
reaching more than 10,000 children each year. 


e IN-SSCHOOL WORKSHOPS feature a vocal quartet and pianist who offer 
an engaging lesson in music and history, in a format that encourages 
children to respond to the music and interact with musicians. 


e PARTICIPATORY YOUTH CONCERTS pair high school choruses with 


the H&H Orchestra and Chorus for performances in local communities. 


e THE VOCAL APPRENTICESHIP PROGRAM identifies and nurtures 
young vocal talent, and provides elementary and high school students with a 
high degree of personalized training. Providing far more than “singing 
lessons,” the program offers the resources a young singer needs in order to 


reach his or her full potential, musically, academically, and personally. 
For more information, contact Robin Baker at (617) 262-1815. 


Vocal Apprenticeship Program endowed in part by Karen & George Levy. 
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Outreach Program 





Your one complete source 
for NPR® news...and more 





all things considered 
| this american life 
only a game 


morning edition 


BBC world service car t alk 
the connection — | 
fresh ar inside out 


chinwag theater 


here and now 


wbhur 


90.9 Boston 
1240 West Yarmouth 


Visit wbur.org or call 1.800.909.9287 to request your copy of 
our complete program guide. 


